Warti me Romance —
Cast of Characters

TOMWY: A determ ned no nonsense young
man who coaches athletics at the | ocal high
school. He has enlisted in WNI so that he

can fly planes. He wants to marry Margaret.

MARGARET: A young, whinsical girl getting by
inasmll town. She is |ooking for
adventure. But, Tonmy just might be all the
adventure she can handl e.

SELMER: Tomry's fun-loving best friend. He
feels an obligation to enter WWI. He wants
to settle down and have a famly wi th Sarah.

SARAH: Tommy's sister and best friend to
Margaret. She is strong willed and
conpassi onate. She wants to marry Sel nmer.

FRED: The | ocal elderly mailnman. He wants the
town operating snmoothly. He is also the |oca
preacher delivering sernons and the mail.

CHARLIE: A Chief Engineer Oficer. He |ooks
after Tomy's plane. He is an unhappy young,
| onely sol dier who wants his first kiss from
agirl.

MAC: Atimd, bright eyed, mail officer for
the squadron. He wants to avoid conflict and
pl ease ot hers.

DAUGHTER: A woman in her forties. She wants
to read her parents love letters but is
conflicted about doing so.

PEGGY: A quirky, high spirited girl that
wor ks behind the soda shop counter. She is
smtten by Dave.

DAVE: Dave is crazy about Margaret and works
his farm




WARTI ME ROVANCE SYNOPSI S: A daughter finds
her parent's love letters in the attic. She
knows she shouldn't read them but she can't
resist. She reads the first one and we are
transported back to 1941. Pronpted by a kiss
bef ore sayi ng good-bye, Tommy, a WV I dive
bonber pilot keeps hope alive by witing to a
girl fromhis hone town in Kansas. He fights
to keep her I ove over a four year separation
while fighting the war. The letters chronicle
his sacrifice and |onging. Margaret is
constantly fighting her own enptions because
of the uncertainty of Tormy’'s life, other
suitors, the war and her new energing
identity in the work force. In the end the
couple is reunited. Through the letters, the
daught er | earns val uabl e | essons about life.



TOVMY _AND MARGARET

SETTI NG DAY 1942 Kansas. SL
MARGARET' S HOUSE is small, with a
porch and swing, white gate and
white fence. A mailbox out front is
surrounded by red roses. The

af ternoon skies are bright blue.
Sunfl owers are projected on the
scrim

AT RISE: MARGARET cones out the
front door scribbling a note. She
goes through the gate to the
mai | box. TOVMY enters SL.

MARGARET
Tomy! | didn't think you' d have the
time to stop by. | was just on ny way
to the grocery store.

TOMWY
| can help you with the bags. | have a
few hours before | | eave.

MARGARET
Wl |, goodness. G oceries can wait.

(pause)

| guess everything is pretty exciting
for you. 1'mgoing to stay here and do
accounting for the hardware store. They
need wonen to fill the vacancies in
towmn. If I were nore adventurous, |ike
you, | guess I'd enlist.

TOMWY
Maybe you'll wite to ne? Gve ne the
| ocal gossip.

MARGARET

Sure. But it won't be all that
i nteresting.

TOMWY
They are noving us along. They tell us
the ships are praying for help from
flyers. | hope |I never have to bai
out... 1'd hate to have a sw nm ng
contest with a shark



MARGARET
That's not very funny.
( pause)
| had fun last night. It's been a |ong
time since |'ve been to the Mapl e Leaf
for a steak.

TOMWY
You did? | wasn't sure.
MARGARET
Are you accusing ne of being cold again?
TOMWY
No, not at all. You were very...
pl easant .
MARGARET
Wll, the runors are you still have a
girlfriend in | owa.
TOMWY

Oh, that! No, she bailed on ne. But,
it's looking Iike things are going to

work out just fine. Listen, | know
where |I'm schedul ed to go and what ny
chances are. But, |I'Il be back soneday.

I"mhere now to grab a few good nenori es
before I shove off. Good nenories help
a guy fight they say.

MARGARET
(searchi ng her pocket)

Here, | found this picture of ne.
thought if | saw you today, I'd give it
to you. I|I'mnot sure IF you want it or
VHY you'd want it.

TOMWY

(nervous)
This is a real pretty picture. Wn't the
guys at the base be jealous. 1'Il get a
picture of nme to you, too. If you want
it.

MARGARET

Yes. I'd |li ke one.

MARGARET ki sses him



MARGARET

(enbarrassed)
Soneone told ne a soldier shouldn't
| eave home without a kiss.

TOMWY
That's not all bad.

MARGARET
Watch over Selmer, will you? Sarah

wanted to marry himbefore he left.

TOMMWY
I know.

MARGARET
"Il walk you to the station. W can
grab a hanburger and a nalt at the soda
shop. I'll just leave this note for
Fred.

TOMWY
Great. Do you think they will have malts
where |I' m goi ng?

MARGARET puts the note in the nail box. THEY
exit behind the house SL. FRED, the pastor,
is also the mail man. HE enters in front of
the house SL carrying his nmail bag and
singing..._

END SCENE



MAC & CHARLI E

MAC,

SETTING Lights go off on SL and up
on SR revealing a tent (open sided
with a desk inside) wooden crates
and a cot that make up the
BARRACKS. Pal mtrees shade the
tent. On the back scrimis
projected the date: 1942 Pacific

| sl ands.

SOUND EFX of planes taking off.
TOVMMY and SELMER st udy maps.
CHARLI E, Chi ef Engi neer, struns on
his guitar. FCUR OTHER PI LOTS sit
in the background.

a young warrant officer, enters through

t he audi ence.

MAC
Smth. SGI. Smith... Ya got a letter.
(to AUDI ENCE MEMBER.)
Sorry, nothing for you. Ml Call

HE wal ks on stage to TOMW.

MAC
This is for you Lt. Johnson. Mail from
hone for everyone. Sorry nothing for
you, Charlie.

CHARLI E

(singing.)
No mail for ne, nobody |oves ne, nobody
cares. M nother has run off and ny
sister can't stand ne, there's no mail
for ne again.

MAC
You have to WRITE a letter to get a
letter.
(to SELMER.)
Here's a package for you, Sir.

CHARLI E
Il would if I could wite. M buddy back
home runs a newspaper. He wanted ne to
wite an article about what it's |like
being a soldier. But, | don't wite
good.



MAC
You don't wite WELL.

CHARLI E
I KNOW

MAC
What if | wite this article for you and
you put your nane on it. Maybe soneone
will take pity on you and send you a

letter.
CHARLI E
That woul d be great!
SELMVER
Wn this war and girls will be all over
you, Charli e.
CHARLI E

You think so?

END SCENE



MARGARET & SARAH

SETTI NG MARGARETS HOUSE. On screen
is a picture of a wheat field bel ow
a bright blue sky.

AT RI SE: MARGARET and SARAH sit on
the front porch | ooking at Life
Magazi nes.

MARGARET
This letter was over a nonth ago!
(pause)
Oh, dear! A conbat attack group
Sarah, listen to this.
( pause)
"It's been awhile since |I've seen you.
When | cane honme on |leave | wasn't sure
about you. | was just gonna shake your
hand and you ki ssed ne and that just
sort of settled things."

SARAH
Oh, Margaret, YOU KISSED HM  You
didn't tell me that!

MARGARET
["mvery patriotic. Were was |? Oh,
yes.
( pause)
"I"'msending you a ring. It's a prom se
that 1'lIl come back."
( pause)
Sarah, | can't accept a ring! |I've only

gone out with hima few tines!

SARAH
He can send it, Margaret. You don't have
to wear it.

MARGARET
"There's talk of pretty girls where I'm
going. But | want nothing to do with
that."
(exasper at ed)
Now, why did he have to tell ne that?!



SARAH
Men! He's just teasing you. He's in the
jungle! Do you think there's hula girls
dancing in the mddle of an air strip?

MARGARET
"Take care of that pretty figure. Not
that I know what it |ooks |ike, but I
did see you in shorts once." Has he
al ways been |like this?

SARAH
I"'mafraid so. Now listen to m ne.
(pause)
"When we first got here, | had a
di sagreenment with sone fella's. | socked
one guy pretty hard. The guy was so
stunned he started | aughing. Now people
call ne Socs." Oh! Isn't that
ador abl e? "Been watching novies. Saw
THE KANSAN. There was so nuch shooti ng
init, | probably won't sleep tonight.
Ha, Ha. Guess I'll be seeing you.
Love, Sel ner."

MARGARET PI CKS UP THE MAGAZI NE AGAI N
MARGARET

Sounds |ike they are getting into al
ki nds of trouble.

(pause)
You woul d | ook great in this new
hairstyle. | wanted a new pair of suede

shoes. But | already have three pair.
That's all the governnent all ows.

SARAH
Let's get sonme naterial to nmake a new
dress. Soon everything will be rationed;

material, coffee, gasoline, food. Let's
j oi n the WAACS.

MARGARET
Auxiliary is fun. O we could join the
WAVES and be in life and death
enmergencies or be a WASP and fly pl anes.
O we could stay here and keep oursel ves
out of trouble.



SARAH
W rai se noney for war bonds and work
wi th the canteen. And we're planting a
Victory Garden to feed the towmn. How is
your job at Montgonery Ward?

MARGARET
Working is so much fun. Way get narried?

SARAH
You can be married and work. Tommy
woul dn't m nd.
( pause)
Can you wash and style ny hair?

MARGARET
Come on in and stick your head in the
si nk.

SARAH
G ve ne a nmanicure too?

MARGARET
"1l paint 'emred!
( pause)
What if they get hurt and fall in | ove
with the nurses?

SARAH
What ? That's nonsense? Besi des you're
the flirt!

MARGARET
I am not!

SARAH
You are too!

MARGARET

Oh, hi Dave!
(Dave wal ks by and stops at the fence)

END SCENE



MAJOR & TOMWY

PH LI PPI NES FOXHOLE: 1943

MAJOR (OS)
Capt ai n Johnson!

TOVMY
(TO THE OTHER GUYS)
It's the Major. Scat!

Tomy clinbs out of the foxhole. THE MAJOR
ENTERS.

MAJOR
Capt ai n Johnson we have a probl em

TOMWY
We were just anxious to get back to
duty, sir.

MAJOR
we?

TOMWY
Uh... What can | do for you, Sir?

MAJOR
VWhat |'m about to ask you is top secret.
This mssion is off the radar.

TOMMY
We can be off the radar, Sir.

MAJOR
We?

TOMMY
You and | sir!

MAJOR

Yes. Good. This mssion is vol unteer.
Just you and the target. You have a

50/ 50 chance. You'll be taking out a

bri dge near Bagui o so that our guys on
the ground and the people of Baugio wl|
be safe.



TOMW
Sir, I've been relieved of ny squadron.
| just got back from Bougainville. | had
sone | eave at Pearl and |I'm here to pack
up ny stuff to go hone. |I'm not suppose
to be flying.

MAJOR
Sorry son, we are in the thick of it.
One nore year. Just one nore.

TOMW
I want to come in low. I'Il need a three
second delay on the drop so | can get
out of there.

MAJOR
You'll have it. Good |uck. God be with
you. Your plane is ready. GCet your
affairs in order. Wite your will. Wite
a letter home. Do it now.

TOMMY
Yes, Sir.

(Tommy goes upstage to his tent. He
pours hinself a drink.)

END SCENE



TOWY & HOSTESS

SETTI NG 1944 SR HAWAI I OFFI CERS
BAR (wi th phonograph).

The bar is a sinple counter with a
tin roof and a few stools. There is
a table and two chairs. Tomy sits
witing a letter.

A USO Host ess enters.

"You'd Be So Nice To Cone Honme To" -
Instrunental played softly

TOMWY (VO
"Well now, | didn't |ike your |ast
letter. How would you feel if I wote
to you that you felt |like a stranger to
me? That | was all mxed up? That I
wondered if | was still in love with
you? Ch well, at least you're truthful
The thought of you is what's keeping ne
alive and it's the only reason in the
world I'll make it back. Sorry for
balli ng you out but you need it. | have
to go up and play in the darkness a
little. Up there a guy thinks plenty."

HOSTESS
Hey there handsone. Happy July 4th!
TOMWY
Looks like we still have our
i ndependence.
HOSTESS
Witing honme? Everyone OK?
TOMWY
Yeah, they're doing just fine wthout
nme.
HOSTESS
What's the natter with you? Don't be so
gl um
TOMWY
| have a lot on ny mnd. |I'mnot good

conpany tonight.



HOSTESS
So, cone and dance your troubl es away.

TOMWY
No. Not tonight. You're a fine girl.
But. ..

HOSTESS
But there's still soneone at hone?
TOVMY
No, not anynore. At least, | don't think
so.
HOSTESS
Fine, be a sour puss. ['ll dance with

sonme of the other fly birds. If you
change your mnd just |let nme know.

TOMWY
I will. Hey wait... let's just take
a wal k.

END SCENE



TOMW & SELMER

SETTI NG 1945 NEW YEARS | N HAWAI | .

SELMER HAS BEEN ASKED TO TAKE A TEST

FLI GHT

SELMER
| have to go, T. Watch Chanp for ne.
He's getting his picture taken for Life
Magazi ne.
(to CHAMP.)
Smle pretty. See you when | get back.

TOMMY
"Il get on the radio and keep you
conpany for take off.

SELMER exits. TOMW takes Chanp and goes
upstage to a radi o desk.

TOMWY
Hey, Soc's. You there?

SELMER ( OS)
Yeah. This plane has a bad case of the
hi ccups.

TOMW
Bring her back in. No reason to take
any chances. These naneuvers can wait.

SELMER ( OS)
No, it stopped. | should ring her out a
little nore. | think I'Il just keep
going all the way to Kansas. Land it in
an open field. Sarah will run towards
me with open arms. We'll get married.
"Il becone a comrercial pilot. You
know they are starting to fly people
around the country?

TOMWY
Yeah, | heard that.

SELMER (OS)
Maybe soneday | can fly Sarah around the
wor | d.

TOMWY
Sounds |ike a great idea.



SELMER ( OS)
You know, it's going to be OK wth
Margaret. She's just so in love with
you she can't think straight.

TOMW
Oh, | know.

SELMER ( OS)
Hey, renenber that Hall oween when we
took apart O d Man Larsen's hay cart and
then put it back together on his roof?

TOMMY
Yeah. How about when. .

SELMER (OS)
Where's that snoke comng fron? Did
get hit?

TOMWY
Socs, what's going on?

SELMER ( OS)
The pl ane is snoking.

TOMWY
Sel mer, bail out! [1'Il conme get you.

G ve ne your coordi nates.

SELMER ( OS)
It's not that nmuch snoke. It just
started coughing and then... this plane
is comng apart. |I'm going down, T.
TOMWY
["'mon ny way. Where are you?
SELMER ( OS)
Not far from base. The co-ordi nates

are. ..

SFX - There are strident sounds fromthe
engi ne, radio static and then silence.

TOVMY
Socs! Do you read ne? Sel ner!

Tommy runs off stage

END SCENE



SARAH & MARGARET

SETTI NG 1944

On SL screen is a picture of a
prairie dirt road covered in snow.
On the scrimis a hazy blue and
pi nk sky. FRED, the TOMNSFOLK, and
MARGARET filter in to the nmenori al
service for Socs. SARAH and her MOM
enter and sit on a bench in the
front.

The Townsfolk listen to the
Bar ber shop Quartet sing at Sel mers
menori al servi ce.

COM NG IN ON A WNG AND A PRAYER -
BARBER SHOP QUARTET

The people begin to slowy exit the
service. Margaret sits on a bench
al one.

Margaret gets up to | eave just as

Sar ah
ent ers.
SARAH
Oh. | thought I'd cone back and be al one
here for awhile.
MARGARET
Sarah, are you going to be all right?
SARAH
Leave ne al one, Margaret. | knew this

coul d happen. W could | ose Tommy t oo!
Just, go away.

MARGARET
Sarah!.. you don't want to be al one,
now. |I'M SO SCORRY.
(pause)
| just know Tormy is going to be al
right.

SARAH

| don't want to hear you nention Tommy
again. Loving is a very brave thing to
do. You' ve been a coward, Margaret. My
brother is better off w thout you. |
don't know why | wanted you in our
famly in the first place.



MARGARET
Sarah! That's not fair! Tonmy knows |
broke it off with Dave. At |east he
should if he got ny letter. You don't
mean that.

SARAH
Just | eave ne be. Go out w th whoever
you want. Join the WAC S and | eave us
al one. Quit m xi ng everybody up!

SARAH exits. Margaret sits back on the bench
al one.

(END OF SCENE)



CHARLI E, MAC & TOMWY

They

THEY

SETTI NG The OFFI CERS BAR HAWAI |
1945. TOMW and MAC pl ay cards.

CHARLI E enters and slans a letter
on the bar in front of MAC.

CHARLI E
Wul d you like to explain this!
MAC
| don't have to explain anything to youl!
fight.
TOMWY
Hey, what's goi ng on!
CHARLI E
He stole ny letter!
MAC

| took one out of 100! You hoarded the
rest. You didn't even thank nme. Do you
know where you'd be if | hadn't witten
that letter for you? You d still be
singing silly sad songs on your stupid
old guitar.

TOMWY
Hey, are you tal king about that bag of
|l etters you got?

CHARLI E
Yeah! He's been witing to a girl that
wote to ne, first! He stole that
letter.

fight again.

TOMWY
HEY HOLD ON'  There's enough fighting
goi ng on around here. You guys are good
friends.
(to CHARLIE.)
So, he wote you a letter and then he
took one. A letter for a letter.
Sounds fair. Wat happened to the other
99 girls? Haven't you corresponded to
any of thenf



CHARLI E
| did! None of them w ote back.

MAC
That's cause you can't wite in the
first place.

They fight again. TOMW splits them apart.
CHARLI E

He took the best letter of the bunch!
Now, he's going hone to nmarry her!

TOMWY
Real | y? N ce work, son
MAC
(happily.)
Thank you, sir.
CHARLI E
(angry.)
I[t's not right!
TOMWY
O K., listen you two. | woke up this

norning in a rare good nood. You are
not spoiling that for ne. W have to fix
this, right here, right now

(to CHARLIE.)

You shoul d have given hima letter for
hel pi ng you out in the first place.

MAC

| asked himreal nice for just ONE
CHARLI E

And | said NO
TOVMY

Charlie! Don't be an idiot. Now, Mc
is going to help you wite one nore
letter to a girl in your hone town.
Sonmeone you can date when you get back.
Isn't that right, Mac?

(to CHARLIE.)

Then YOU are on your own.

(to BOTH.)

Agr eed?

MAC
vell, OK Sir.



TOMW
Al'l right. Shake on it. Quys, we're
al nost hone.

MAC
Conme on, Charlie. 1'lIl wite you the
best letter you never wote.

CHARLI E
Can you teach ne howto wite a good
one?

MAC
Sure! | should have done that in the
first place.

CHARLI E
Do you know poetry?

MAC

Let's not get carried away.

MAC and CHARLIE exit. Tonmmy sits back down at
the bar and wites a letter

TOMWY

"Dearest, | just got your letter dated
nont hs ago. So, you didn't have much in
comnon with your boyfriend? | never
doubt ed you. Forget about you m xing ne
up or being all m xed up. |I'm al nost
home. W will start where we |eft off:
hol ding you in nmy arns, kissing you
hel | o and not good-bye this tine. You'l
meet nme in Kansas City and run into ny

arms. 1'd like to get a Buick
convertible. I still have a rough bit
ahead, but 1'm al nost through out here.
My nmom says she thinks we'll work things

out and that you are a swell girl. |
may need to get ny nerves settled down,
but once | see you everything will be
heaven. Love, Tomy.

END SCENE



PEGGY & DAVE

VI C THEATER. PEGGY AND DAVE ARE
VWAl TI NG FOR THE MoVl E

PEGGY
| thought we were seeing "It's a
Wonderful Life" with Jimmy Stewart.

DAVE
That's the evening novie. Today it's
"The Beast with Five Fingers".

PEGGY
Can | hang on to you if | get scared?
DAVE
Sure. |I've mssed this old novie house.
PEGGY
Is that ALL you m ss?
DAVE
You nean Margaret?
PEGGY
NO | MEAN ME!' HONESTLY. WHAT' S THE
MATTER W TH ME?
DAVE

Not hi ng, Peggy. | thought about aski ng
you to conme visit nme in Washi ngton

Peggy stares at himin disbelief.

PEGGY
You di d?

DAVE
| thought we were just friends.
( pause)

I"msort of seeing soneone now who works
at the Capitol.

PEGGY
O course you are.

DAVE
But, it's not serious.



PEGGY
(excitedly)

It's not?
(pause)

Vell then... what is Washington |ike
this time of year?
THEY GO | NTO THE THEATER

END SCENE



TOVWY & MARGARET

SETTING 1945 A TRAIN STATION in
Kansas. It is a Wnter afternoon.
Margaret is sitting at a bench.

Wel comre home Band is visible on
stage wel com ng hone the sol diers.
The TOMSFOLK enter and wait for
their loved ones. The sol diers get
off the train, greet the crowd and
then exit. At the end of the song
Margaret is |left alone. She checks
the arrival board.

Tommy slowy goes to her.

MARGARET
You made it. | was here earlier and
didn't see you. | thought | had the
wong train. | canme back to check the

schedul e one nore tine.

TOMWY
Sorry, | was tal king to sonebody on the
trainuntil it pulled out. I wasn't

t hi nki ng anyone woul d be here.

MARGARET
O course we'd be here!
( pause)
You | ook no worse for wear.

TOMW
You haven't changed a bit. That's not
true. You are nore beautiful than ever

MARGARET
(nervous)
Oh, listen to you
(pause)
The kids at the high school are ready
for you to start coaching them agai n.

TOMWY
Wul d you go out with ne? You know, a
proper first date. Al planned out. W
can get dolled up and go into Kansas
city.



MARGARET
Sounds |i ke fun. You can take nme out in
your new Bui ck converti bl e.

TOMMWY
Yeah. | need to | ook around for one.
They are hard to get.

MARGARET

Sarah and | found one. W bought it with
the noney you sent her. It's waiting out
front for you

TOMWY
Real ly! Let's drive all over Brown
County! And | don't care WHO sees us!

SHE rushes into HS arns. The MJSIC
SVEELLS...

END SCENE



